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Trumpet Tune in C Major Henry Purcell (1659-1695) 
 
I Know that My Redeemer Liveth (from Messiah) George Frederic Handel (1685-1759) 
  
Two Chorale Preludes from Orgelbüchlein Johann Sebastian Bach (1685-1750) 
 Heut Triumphieret Gottes Sohn (Today the Son of God Triumphs) 
 Erstanden ist der heilge Christ (The Holy Christ Has Arisen) 
 
 
Now the Green Blade Riseth (Noël nouvelet) Traditional French Carol 
  Arranged by Alan Viner (b. 1951) 
 
 
Good Christians All, Rejoice and Sing (Gelobt sei Gott) Tune by Melchior Vulpius (1560-1616) 
  Arranged by Paul Manz (1919-2009) 
 
 
Hymn Prelude on “Hymn of Promise” Hymn tune by Natalie Sleeth (1930-1992) 
  Arranged by Steven Taranto (b. 1966) 
 
 
Tuba Tune Craig Sellar Lang (1891-1971) 
 
  



NOTES ABOUT THE COMPOSERS 
 

 
The Trumpet Tune in C Major was composed 
by Henry Purcell (1659-1695). It is believed 
that Purcell never set foot outside of his native 
country, England, and he is generally 
considered to be one of the greatest English 
composers. Purcell studied at the Chapel Royal 
choir school at Whitehall, and was trained as a 
singer, instrumentalist, and composer. He is 
probably best known for his choral anthems, 
but much of his compositional output included 
instrumental music, and of course, several 
familiar trumpet tunes and voluntaries that 
are still favored ceremonial pieces for trumpet 
and organ today. 

 
 
 
 

The organ of I Know that My 
Redeemer Liveth (Job 19:25), is an 
excerpt of the same aria from 
George Frederic Handel’s (1685-
1759) famous oratorio, Messiah. 
Handel composed Messiah in just 
three short weeks between 
August 22 and September 14, 
1741. Messiah is possibly the 
most well-known classical sacred 
work in the western world. 
Although Handel was born in 
Halle, Saxony, he spent most of 
his life (from 1712-1759) in London. Handel was a musical contemporary of two 
other great Baroque composers, Johann Sebastian Bach and Antonio Vivaldi. 
 
 



The two organ chorale preludes come 
from a collection called Orgelbüchlein 
(or “Little Organ Book”) that Johann 
Sebastian Bach (1685-1750) composed 
between 1708 and 1717.  He 
conceived the Orgelbüchlein as a 
method for teaching beginning 
organists how to play the organ. In 
fact, Orgelbüchlein may well be 
considered a collection of sacred organ 
works, a compositional treatise, a 
religious statement, and an organ-
playing manual all in one! Bach comes 
from one of the largest musical 
families in all of music history. Much of 
his music was not published during his 

lifetime, nor did he hold that as an expectation. Bach considered himself to be a 
“working” musician, composing music for a specific purpose, and most often for 
sacred use. A great majority of his manuscripts include an inscription in Latin, Soli 
Deo Gloria, which means “to God alone be the glory.” 
 

Both chorale preludes for this program are from the group of Easter chorale 
preludes in Orgelbüchlein. Below is the translation of the opening lines from each 
original chorale text: 

Heut Triumphieret Gottes Sohn: 
 

The Son of God triumphs today, he who is risen indeed from the dead  
with great power and glory, for which we eternally thank him.  

Alleluia, Alleluia! 

 
 

Erstanden ist der heilge Christ: 
 

The Holy Christ is arisen, who is a comforter to all the world. 
Alleluia. 

 
 
 



Alan Viner (b. 1951) is a British composer 
who serves as the Director of Music at the 
Priory School, Shrewsbury in England. His 
hymn tune prelude is based on the 
traditional 15th century French carol Noël 
nouvelet. The carol melody is used inter-
changeably for the Christmas text “Sing 
We Now of Christmas” as well as the 
Easter text “Now the Green Blade Riseth.” 
                                                                                                              Priory School, Shrewsbury 

 
 
 

Paul Manz (1919-2009) was an American composer 
known mostly for his works for choir and organ. His 
most famous choral work is “E’en So, Lord Jesus, 
Quickly Come” which is a favorite anthem for any 
Service of Lessons and Carols. Manz long served 
the church as a recitalist, teacher, and worship 
leader particularly as organist for many hymn 
festivals that he designed and presented himself. 
He was Cantor Emeritus for both the Evangelical 
Lutheran Church of St. Luke in Chicago and Mount 

Olive Lutheran Church in Minneapolis, as well instructor of church music at the 
Lutheran School of Theology in Chicago. His arrangement of the hymn, “Good 
Christians All, Rejoice and Sing!” comes from a famous collection of chorale 
preludes and partitas that many organists continually use for worship and recitals. 
The melody of this hymn comes from the German chorale tune, Gelobt sei Gott, 
composed by Melchior Vulpius in 1609. Vulpius was one of the leading composers 
of chorale tunes, on equal footing with Martin Luther and Johann Crüger. Below is 
the familiar translation of the opening stanza of the chorale text:  
 

Good Christians all, rejoice and sing!  
Now is the triumph of our King.  

To all the world, glad news we bring: Alleluia! 
 
 



The “Hymn Prelude on ‘Hymn of Promise’” is an 
original composition by Steven Taranto (b. 1966) and 
dedicated to all the children of Christ Episcopal 
Church! The work is in three sections, each musically 
interpreting the text of each verse of the hymn (see 
below). It is based on a hymn tune originally 
composed by Natalie Sleeth (1930-1992), a well-
known organist and composer of over 180 works for 
use in church and school. She composed “Hymn of 
Promise” in 1985 as an anthem dedicated to her 
husband. It has gained notoriety as a favored hymn 
featured in hymnals in the United States, Canada, and Germany. The hymn text 
speaks very profoundly about death, resurrection, and eternal life: 
 

In the bulb there is a flower; in the seed an apple tree; 
In cocoons, a hidden promise:  butterflies will soon be free! 

In the cold and snow of winter there’s a spring that waits to be, 
unrevealed until its season, something God alone can see. 

  

There’s a song in every silence, seeking word and melody; 
There’s a dawn in every darkness, bringing hope to you and me. 

From the past will come a future; what it holds, a mystery, 
unrevealed until its season, something God alone can see. 

 

In our end is our beginning; in our time, infinity; 
In our doubt there is believing; in our life, eternity. 
In our death, a resurrection; at the last, a victory, 

unrevealed until its season, something God alone can see. 
 

(Text © 1986 Hope Publishing Company. Reprinted with permission under CCLI license number 1120656.) 

 

Craig Sellar Lang (1891-1971) was born in New 
Zealand and educated in England at Clifton 
College, Bristol, and later the Royal College of 
Music in London. He was known as an organist, 
music educator and composer of works for organ, 
piano and choir. Organists remember Lang 
primarily for his Tuba Tune composed in 1929. 

              Royal College of Music, London 
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